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Unit #1 - Handout #3 – ACT ONE, SCENE FOUR FROM GYPSY

GYPSY (1959)
Book by Arthur Laurents, Lyrics by Stephen Sondheim, Music by Jule Styne

ACT ONE

Scene Four

The backstage of a vaudeville house.  There are odds and ends of scenery, crates, trunks, lights. etc.  MR. WEBER, the theatre manager, rushes on, followed by ROSE and her exhausted brood, who collapse near the wings.

WEBER

No, Madam Rose, no!

ROSE

Now listen, Mr. Weber, I did not come all the way from Seattle to Los Angeles to take “No” for an answer.

WEBER

You’ll take it from me.

ROSE

Because you don’t know how to run your theatre.  Your business is slipping.  You need youth, fresh young talent.

WEBER

Madam Rose, I told you this morning, I told you this afternoon, and I am telling you now: if there’s anything I hate worse than kids, it’s kids on stage!

ROSE

Children, go play in the alley.

(as they go)

Mr. Weber, that was a rotten remark.  If you were a gentleman, you’d apologize and book my act.

WEBER

I am not a gentleman.

(A nice-looking man carrying a suitcase enters.  HE has a sweetly-sad, tired quality.)

ROSE

Oh, deep down, you are.  And if you ‑‑

WEBER

Herbie!  I been looking for you to get your opinion of the show.

HERBIE

I doubled your crackerjack order, Ed.

WEBER

That bad?

HERBIE

Except for a coupla acts.  I left a memo on your desk.

ROSE

Mr. Weber, you left me right in the middle of a sentence.

WEBER

Madam Rose, you’re always in the middle of a sentence.

ROSE

But if your show is as bad as this intelligent gentleman says, you could certainly try my act for a few nights.

(to HERBIE)

Couldn’t he?

HERBIE

Yeah, he could.  You could, Ed.

WEBER

What?

HERBIE

Your theatre gets a family audience.  They love kids.

ROSE

And my kids are great!

HERBIE

They sure are.

(ROSE and WEBER gape.)

WEBER

How do you know?

HERBIE

I’ve seen ‘em.

WEBER

Where?

HERBIE

In -- Seattle.  They’d give your show a lift, Ed.

WEBER

Well....

ROSE

Listen ‑‑

WEBER

Stop pushing.  Let me think it over.

(HE goes.)

ROSE

(pumps HERBIE’s hand several times)

Gee -- it’s hard for me to say thanks!

HERBIE

You just said it.

ROSE

Why’d he listen to you?

HERBIE

Everybody in show business listens to anybody.  Besides, I used to book acts into this theatre.

ROSE

Are you an agent?

HERBIE

I was but I’m in the candy business now; I sell to vaudeville houses all over the West.

ROSE

How could you ever leave show business?

HERBIE

When the acts I handled had too little talent, I got sick to my stomach.  Ulcers.

ROSE

You’re too sympathetic.

HERBIE

Also I went bust.  I was always giving them my commission and telling them they got a raise.

ROSE

The good Lord says charity begins at home.

HERBIE

I don’t have a home.

ROSE

(eyes him)

You’re not married?

HERBIE

I had five sisters, and the ugly one didn’t get married until a year ago.

ROSE

...Why’d you help me just now?

HERBIE

I love kids.

ROSE

Oh.

HERBIE

Also -- I saw you before.

ROSE

Where?

HERBIE

Waiting outside Weber’s office.  You looked like a pioneer woman without a frontier.

ROSE

I don’t suppose you’d consider being an agent again.

HERBIE

Would you consider marrying again?

ROSE

How do you know I’m not married now?

HERBIE

I just asked your kids about you.

ROSE

Oh.  Well, after three husbands, it takes a lot of butter to get you back into the frying pan.

HERBIE

After twenty years of show business --

(picks up bag)

you kinda breathe better in the real world.

ROSE

Funny.

(Music starts.)

HERBIE

What?

ROSE

Us.  I like you -- but I don’t want marriage.  You like me -- but you don’t want show business.

HERBIE

That seems to leave you there -- and me here.

ROSE

Oh, that depends on how you look at it.  You look at what we don’t have, I look at what we do have.

FUNNY, YOU’RE A STRANGER WHO’S COME HERE,

COME FROM ANOTHER TOWN.

FUNNY, I’M A STRANGER MYSELF HERE --

SMALL WORLD, ISN’T IT?

FUNNY, YOU’RE A MAN WHO GOES TRAVELING

RATHER THAN SETTLING DOWN.

FUNNY, ‘CAUSE I’D LOVE TO GO TRAVELING -- 

SMALL WORLD, ISN’T IT?

WE HAVE SO MUCH IN COMMON

IT’S A PHENOMENON.

WE COULD POOL OUR RESOURCES

BY JOINING FORCES

FROM NOW ON.

LUCKY, YOU’RE A MAN WHO LIKES CHILDREN --

THAT’S AN IMPORTANT SIGN.

LUCKY, I’M A WOMAN WITH CHILDREN -- 

SMALL WORLD, ISN’T IT?

FUNNY, ISN’T IT?

SMALL, AND FUNNY, AND FINE.

(Music continues as WEBER returns.)

WEBER

Well, I’m not gonna pay you much money.

ROSE

Oh, you’ll have to talk about money to Herbie.

WEBER

You handling her act?!

HERBIE

Well -- no, I --

(HE looks at her.  SHE smiles in appeal and HE laughs.)

HERBIE

Yeah, I guess I am.

WEBER

(as he goes)

I’ll be in the office.

ROSE

WE HAVE SO MUCH IN COMMON,

IT’S A PHENOMENON.

WE COULD POOL OUR RESOURCES

BY JOINING FORCES

FROM NOW ON.

HERBIE

Rose...is that act of yours any good?

ROSE

Good?  It’s great -- and June is absolutely sensational!  Wait till you see it!

LUCKY, YOU’RE A MAN WHO LIKES CHILDREN --

THAT’S AN IMPORTANT SIGN.

LUCKY, I’M A WOMAN WITH CHILDREN -- 

SMALL WORLD, ISN’T IT?

FUNNY, ISN’T IT?

SMALL, AND FUNNY, AND FINE.

(The lights fade out.)
