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Unit #3 – Assignment #2 – CHARACTER THROUGH DICTION  
 
Take the following short scene which is purposefully written without much character in the 
dialogue.  Rewrite the scene, giving the dialogue more specificity, with clues telling us what kind 
of people are talking (use the Character Sketches below as the basis for your two characters). 
 
Your objective here is to infuse the dialogue with character, using language specific to the 
character.  This will help the lyricist create a song with the characters’ language patterns, and 
even using some of the actual specific language of the dialogue if appropriate.  It will also help 
the composer create music that is pertinent to these particular people. 
 
Please think about the following questions before you write each line of dialogue: 
 
1.  Who is speaking (refer to the thumbnail character sketch on this page)? 
 
2.  What does the character who is speaking want? 
 
3.  How does what the character want affect what the character can or will say? 
 
4.  What are the characters who speak willing to reveal to the other person in the scene? 
 
5.  How will their background (small town, middle-America, somewhat reduced finances and 
education, etc.) affect their language? 
 
CHARACTER SKETCHES 
 
HE is a young machinist in Paducah.  He is good at his job, using computers to design and 
create small parts for a manufacturer of custom aircraft interiors.  He has ambitions to be a full-
fledged mechanical engineer someday, but he had to interrupt his education after two years at a 
local community college in order to go to work and help out the family when his father died.  He 
likes jazz and action-adventure movies.  And he really likes HER.   
 
SHE is a native of Paducah also.  She and he grew up in the same neighborhood.  They’ve 
known each other since they were infants.  She is still in school, planning to open a day care 
center and take care of the children of working parents.  She enjoys working with children and 
hopes to have several of her own one day.  She likes him, but is afraid that his sense of 
responsibility to his family will put off any possibility of a serious relationship for a long 
time…and she’s ready now. 
 
Let the characters’ language accomplish basically the same scene as the one that follows on 
the next page, but with much more information about who they are and what they want from 
each other.  Remember, the key to dialogue is subtext.  Let us learn what the characters really 
think and feel through what they say, but don’t let them articulate exactly what they really think 
and feel.   But REMEMBER:  You don’t have to get ALL the information about these people into 
this one scene.  Use the information to give a flavor to the characters and to their diction. 
 
Note:  Make sure you use ANMT’s standard formatting for this scene.  Get used to it! 
 
Here’s the scene you need to rewrite: 
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ACT ONE 
 
SCENE ONE 
 
Here is where you would put the 
description of the setting for the 
scene.  Indented three inches, no 
parentheses, no italics. 

 
 

HE 
There’s going to be a dance at the church hall Saturday night. 
 

SHE 
I know.  Why are you telling me?  I bet you want me to go with 
you. 
 

HE 
I didn’t say that. 

 
(Here is where you would put a stage 
direction when you need one, indented one 
inch from each margin and enclosed in 
parentheses.) 

 
SHE 

I bet Mary Jones turned you down and now you want to ask me to 
go to the dance with you. 

 
HE 

I never even asked Mary Jones. 
 
SHE 

I bet you did and she turned you down.  And I’m your second 
choice. 

 
HE 

No, you’re not.  Why would I ask Mary Jones?  I hardly know her. 
 
SHE 

You better get to know her, because I have no intention of going 
to the dance with you. 

 
HE 

That’s good, because I didn’t ask you to go with me. 
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SHE 
Good.  And even if you did ask me, and even if I wanted to go 
with you, which I don’t, how would we get there?  I won’t get in 
that old car you drive.  It’s falling apart. 

 
HE 

Don’t worry about that.  Whoever goes with me will travel in 
style.  I rented a car. 

 
SHE 

(This is an aside – not a full sentence – 
like ‘she snorts with derision’) 

What kind of a car? 
 
HE 

What do you care?  You’re not going with me. 
 
SHE 

I bet you didn’t rent any car.  You’re just saying that to make 
me want to go to the dance with you. 

 
HE 

I am not just saying that.  I rented a Camaro.  A convertible.  
A white one.  Eight cylinders.  A Z28. 

 
SHE 

And you didn’t ask Mary Jones to go with you? 
 
HE 

No.  Maybe I’ll ask her tonight.  Do you think she’ll say yes? 
 
 
 


