

Conversational Prosody Assignment - Part One
1.  Analyze the excerpt below from Ya Got Trouble from The Music Man.  It’s a prose version of the lyric; in the libretto, these words appear in verse.  Read the paragraph out loud.  Seriously, read it out loud...you’re not going to get anything out of this assignment if you read it inside your head.  Read it a second and a third time.  Listen to its rhythms, feel its cadences.

2.  That’s the easy part.  Now the hard part.  The assignment is to write a second prose paragraph which would follow immediately, only now the topic is some other gambling vice:  playing cards, dice, betting on a dog race, or jumping frogs, etc.  Write it in prose.  Don’t write it in verse.  Unlike you did in Now in the Linear Prosody assignment, here you’re not to trying to match Meredith Willson’s specific cadences or length.  But it should have a similar bounce to it, and if you can include a section which includes the sequence “one, two, three, four five, six,” that would be instructive.
3.  Read the paragraph out loud.  Seriously, read it out loud...just like you did the original.  After you’ve read it out loud once or twice, re-write it a little bit; nourish it; polish it.  But keep it in prose.  Then re-read it out loud again, and polish it again, until you’re satisfied that it has euphony, drive, and a conversational quality to it.  Only after you’re satisfied with the cadences and euphony are you allowed to move on to the step.  Please please don’t rush into step #4.  The value of this assignment is in the nurturing and loving of the prose version.

4.  Now, read the original verse version out loud.  (You can find the verse version in Excerpt #23 in your printout for this unit.)  There’s likely to be a difference in your head, both psychologically, and actual, in the way you read these.  Contemplate the two experiences:  reading prose or verse out loud.  Note where the verse version has hard returns.  

5.  Mark some hard returns in your second paragraph about gambling.  Don’t be arbitrary.  The hard returns should be meaningful, most likely signifying packets of meaning.  
6.  Type the final verse version of your paragraph.  Read it out loud.  How does that experience compare to reading your prose version.

7.  Submit the following:

a.  Your prose version

b.  Your verse version

c.  A brief paragraph about your experience reading the various versions out loud.
from The Music Man
I say that any boob kin take ‘n’ shove a ball in a pocket.  And I call that sloth!  The first big step on the road to the depths of degrega -- I say, first it’s a little ah, medicinal wine from a teaspoon, then beer from a bottle.  And the next thing you know, your son is playing fer money in a pinchback suit and list’nin to some big outta town jasper hearing him tell about horserace gamblin  Not a wholesome trottin’ race, no!  But a race where they se’ down right on a horse!  Like to see some stuck-up jockey boy settin’ on Dan Patch?  Make your blood boil?  Well I should say.  Now friends, lemme tell you what I mean.  Ya got one, two, three, four, five, six pockets in a table.  Pockets that mark the difference between a gentleman and a bum with a capital B, and that rhymes with P, and that stands for pool.

Conversational Prosody - Part Two
Write an extended section of an original lyric which demonstrates conversational prosody.  The section should be 20-30 lines long.  We recommend that you write a paragraph/prose version first, but that step is optional if you find it burdensome or unhelpful.  Topic:  Our fast-paced society.
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