
Assignment 2: Color and Range — Unit Three

In this assignment, let us compare operatic uses of  these voice models in order to better understand 
their distinctions. Even if  you are less familiar with opera the comparison may be useful since many
composers of  music theatre have been very familiar with uses of  the voice types in opera and operetta
or also composers in that genre. 

Listen to recordings of  the following selections and, if  possible, follow along in the score. Based upon
our examination of  musical theatre roles, what kinds of  elements do you notice in the suggested 
roles listed below?

Bass

Baritone

• Don Giovanni — Don Giovanni! a cenar teco m'invitasti.  This music may be found at the end of  the opera 
 and is sung by the Commendatore who has come to drag Don Giovanni down to hell. 
  Composer: Wolfgang Amadeus Mozart.

• Porgy And Bess — Bess You Is My Woman. This duet may be found in Act II and is sung by Porgy
 and Bess as they prepare for the church picnic. Composer: George Gershwin.

• The Magic Flute — O Isis und Osiris.  This aria is may be found at the beginning of  Act II and is sung by
 Sarastro. It is a quintessential bass sound. Composer: Wolfgang Amadeus Mozart.

• Susannah — I’m A Lonely Man, Susannah.  Based on the biblical story of  Susannah, this opera is set in
 Appalachia. This aria in act II is an example of  bass-baritone. Composer: Carlyle Floyd.

• The Marriage of  Figaro — Se vuol ballare, signor contino.  This aria is may be found at the end of  Act I.
 Figaro sings of  his plans to outwit the Count (also bass-baritone). Composer: Wolfgang Amadeus Mozart.

• The Old Maid And The Thief — When The Air Sings of  Summer.  Originally a radio opera, a thief  wanders
 into the lives of  three women. Composer: Gian Carlo Menotti.

• Ballad of  Baby — Warm as the Autumn Light. This aria may be in Act I and is sung by Horace
 Tabor to his beloved Baby Doe. Composer: Douglas Moore.

Tenor

• The Magic Flute — Dies’ Bildness ist bezaubernd schön.  This aria opens the opera and is sung by the hero,
 Tamino, when he finds a picture of  the woman he will come to love. Composer: Wolfgang Amadeus Mozart.

• Street Scene — Lonely House. This aria is in the first act when Sam addresses the loneliness he has come to
 feel in a very crowded lower east side neighborhood in New York City. Composer: Kurt Weill.

• The Rake’s Progress  — Here I Stand.  This aria is sung by Tom Rakewell as he refuses to settle down
 with a job to support his intended wife, Anne Truelove. Composer: Igor Stravinsky


