
<br>In addition to monthly collaborative team assignments, each Core Curriculum participant will be required to complete one Craft Lab – (Book Lab, Music Lab, or Lyric Lab).  Any participant can choose to take additional labs (for an additional price of $495 per lab), but we do not recommend that anyone try to take on all three labs in one season.

<br>
<br>Completion of a lab is a pre-requisite for participation on a 15 Minute Musical team in that craft.  In other words: to participate in a 15 Minute Musical as a bookwriter, you must have completed the Book Lab by March 1.  In order to participate in a 15 Minute Musical as a composer, you must have completed the Music Lab by March 1.  In order to participate in a 15 Minute Musical as a lyricist, you must have completed the Lyric Lab by March 1.

<br>
<br>Note that if you complete TWO labs by March 1, there is no guarantee that you will be assigned to a 15 Minute Musical team in both capacities.  For example: if you were complete the Book Lab and the Lyric Lab, you might be assigned to a 15 Minute Musical team as bookwriter/lyricist – but there is no guarantee (because the assigning of 15 Minute Musical teams depends on how the numbers work out in each category for the whole group).

<br>
<br>The Labs are delivered through our sister-site – www.WritingMusicalTheatre.com.  Once you have been accepted into the Core Curriculum, you will be given access to begin the labs.  If you are curious, you can visit the WMT website to check it out, and even visit the demos to see what the different aspects are like.  

<br>
<br>The Labs are divided into Units.  Each unit includes at least one Video Lecture by the lab creator.  You will want to begin each unit by watching the video.

<br>
<br>Each Unit also includes Hand-outs that you print out to reinforce the material from the videos; and there are optional Exercises that you can complete.  There are also online Tests that are graded immediately online – and you can take them as often as you want (until you pass them!).

<br>
<br>Finally, each Unit will have at least one Assignment that you are required to complete and then submit for evaluation by your Lab Evaluator.

<br>
<br>The following is an overview of what each of the Labs will include.  Specific Lab assignments will begin next month (assignments in October to be completed by the November sessions.)

<br>
<br><b><i>NOTE:  March 1st is the absolute last date you can turn in Lab Assignments; your required Craft Lab must be completed no later than March 1st in order for you to be considered for the 15 Minute Musicals.</b></i>
<br>
<br>
<br><h2>THE BOOK LAB</h2>
<br>The Book Lab is designed as an introduction to writing the book of a musical while also outlining the collaborative steps involved in creating a new musical with the whole team. The book of a musical is not just the spoken words, but encompasses the entire story of the musical. The Bookwriter is officially responsible for the writing of the book, but the entire writing team needs to collaborate on the story. The collaborative process is explored through six units. 

<br>
<br><h3>Unit 1: THE IDEA</h3>
<b><u>Assignment #1: Action Loops</b></u>
<br><b><u>Assignment #2: Conflict/Adaptation</b></u>
<br>

<br><h3>Unit 2: THE OUTLINE</h3>
<b><u>Assignment #1: Sample Outline</b></u>
<br><b><u>Assignment #2: Character Worksheet</b></u>
<br>
<br><h3>Unit 3: THE ROUGH DRAFT</h3>
<b><u>Assignment #1: Stranger/Neighbor Exposition</b></u>
<br><b><u>Assignment #2: Character Diction</b></u>
<br>
<br><h3>Unit 4: ADDING SONGS</h3>
<b><u>Assignment #1: The New York Song</b></u>
<br>
<br><h3>Unit 5: REVISIONS</h3>
<b><u>Assignment #1: Ten Minute Play</b></u>
<br>
<br><h3>Unit 6: FINISHING TOUCHES</h3>
<b><u>Assignment #1: Pitch</b></u>
<br>
<br>
<br>
<h2>THE MUSIC LAB</h2>
<br>We urge you to do all the exercises and assignments from Philip Seward's Music Lab, either during or immediately after your participation in Core Curriculum.  However, in order to fulfill the requirements of Core Curriculum, the following alternative set of assignments are acceptable.  (They reinforce Mr. Seward's course curriculum, but with a lighter work load and research component.)

<br>
<br>Watch all the videos, complete all the tests.

<br>
<br><b><u>The assignments that you MUST complete (and submit online) for the purposes of the Core Curriculum are listed below:</b></u>
<br> - Unit 1: Student Introduction AND Sample Score

<br> - Unit 2: Vocal Chart - Female

<br> - Unit 3: Vocal Chart - Male

<br> - Unit 4: Working with Meter in Lyrics / Metrical Analysis in Lyrics / Setting Sample Lyrics — A Sections / Setting Sample Lyrics — Subsequent Sections
<br> - Unit 5: Structure & Substitutions 1 (Harmonization) / Structure & Substitutions 2 (Advanced)
<br> - Unit 6: Formatting a Solo; Formatting an Ensemble

<br> - Unit 7: Underscoring a Dramatic Scene; Underscoring a Comedic Scene
<br> - Unit 8: Formatting Solo Numbers in a Score; Formatting Ensembles in a Score
<br> - Unit 9: Submitting the Opening of Your Show

<br>
<br>
<br>
<h2>THE LYRIC LAB</h2>
<br>The Lyric Lab is a course of ten units, and we encourage you to be diligent and thorough and absorb all ten units.  However, we understand that the workload of the Core Curriculum can be daunting, and have identified a basic minimum of the Lyric Lab units required in order for the Lab Instructor to recommend you as having "passed" the Lyric Lab sufficiently in order to participate in the 15 Minute Musical project at the end of Core Curriculum:

<br>
<br><u><b>Required units:</b></u>
<br> - Unit #1: Overview

<br> - Unit #2: Rhyme

<br> - Unit #4; Assignments 2, 3 & 4: Prosody

<br> - Unit #5: Scansion

<br> - Unit #7: Progression

<br> - Unit #10: Refrain Structure: AABA

<br> - Unit #12; Assignment #1: Song Spotting

<br>
<br><b><u>Recommended, but optional for Core Participants:</b></u>  

<br> - Unit #3: Alliteration

<br> - Unit #4; Assignment #1: Euphony

<br> - Unit #4; Assignment #5: Voices in My Head 

<br> - Unit #6: Subtleties of Scansion

<br> - Unit #8: Chorus

<br> - Unit #9: Verse

<br> - Unit #11: ABAC

<br> - Unit #12; Assignment #2: Final Assignment

<br><br>
Please follow the order of the units as listed on this syllabus as many of the topics build upon previous material.  Most units have a video, a handout, a test, and an assignment.  Some units have multiples of some of these, and some units have optional exercises.  It is imperative that you keep up with the assignments, as there is a great deal of work in the middle portion of the Lyric Lab.

CRAFT LABS DUE IN NOVEMBER
<b><i>PLEASE NOTE:  The following are summaries of the Craft Lab assignments for this month.  In order to complete these assignments, you will need to log in to www.WritingMusicalTheatre.com and watch the appropriate Videos, print out the Handouts; do the Exercises and Tests; and finally, complete and submit the Assignment for each Unit for evaluation by your Lab instructor.</b></i>
<br>
<br><h3>BOOK LAB:</h3>
<b><u>Unit 1: THE IDEA</b></u>
<br><b><i>Assignment #1: Action Loops</b></i>
<br>You will be asked to write a series of action loops for a hypothetical musical called <i>Zoo Guard: the Musical</i>, in which you will be exploring bringing your lead character to his unwavering want through a series of temporary goals.
<br><b><i>Assignment #2: Conflict/Adaptation</b></i>
<br>In this assignment, you will be asked to write three different kinds of adaptations (all using different forms of conflict); an adaptation of “The Three Little Pigs”; a variation on the iconic “Boy meets girl; boy loses girl; boy gets girl back” storyline; and a story using one of your favorite movies as a model.  You will also be exploring the different forms of conflict: Extra-Personal, Personal, and Inner Conflict.
<br>

<br>
<br><h3>MUSIC LAB:</h3>
<b><u>Unit One - The Musical Score – Assignment</b></u>
<br>Obtain your own permanent copy of one piano/vocal score written by either Richard Rodgers, Frank Loesser or Stephen Sondheim.  We encourage you to purchase this copy, but you may copy it from a library.  Make sure it's the entire piano-vocal score ‑‑ not excerpts.
<br><b><u>Unit Two - Color and Range/Female Voices – Assignment</b></u>
<br>You will be asked to create a vocal chart for all the female characters in the musical, and to write a few words about each in answer to a series of questions about vocal range, tessitura, color, etc.
<br><b><u>Unit Three  - Color and Range/Male Voices – Assignment</b></u>
<br>You will be asked to create a vocal chart for all the male characters in the musical, and to write a few words about each in answer to a series of question about vocal range, tessitura, color, etc.
<br><br><br>
<h3>LYRIC LAB:</h3>
<b><u>Unit 1: Overview</b></u>
<br>A chance to introduce yourself, your goals, and your writing to Lab Instructor Larry Todd Johnson.  In this session, you will be introduced to some of the goals of the Lyric Lab and how it will be conducted online.  Additional topics include the mechanics of handouts, videos, assignments and tests.  We'll have a quick discussion about the classic AABA song structure.  We’ll also view the logistics and mechanics of the Lab, and have a brief get-to-know-each-other chat.

<br><b><u>Unit 2 - Rhyme</b></u>
<br>Topics included in this unit include: Masculine Rhyme, Feminine Rhyme, Triple Rhyme, Near Rhymes, False Rhymes, The Importance of Rhyme in Musical Theatre.
<br><b><u>Unit 3 - Alliteration  (Optional)</b></u>
<br>Topics in this unit include: Alliteration in Lyrics, Consonance in Lyrics, Assonance in Lyrics, Meaning in Sounds, Alliteration as a Unifying Device.
<br><br><br><br>
CRAFT LABS DUE IN DECEMBER
<b><i>PLEASE NOTE:  The following are summaries of the Craft Lab assignments for this month.  In order to complete these assignments, you will need to log in to www.WritingMusicalTheatre.com and watch the appropriate Videos, print out the Handouts; do the Exercises and Tests; and finally, complete and submit the Assignment for each Unit for evaluation by your Lab instructor.</b></i>

<br><br>

<h3>BOOK LAB:</h3>

<b><u>Unit 2: THE OUTLINE</b></u>
<br><b><i>Assignment #1: Sample Outline</b></i>
<br>Following a crash course in outlining, you will be asked to go through the first two steps (Three Phrase Beginning/Middle/End and Premise) for the show that you pitched in the exercise from Unit #1 (or a show you are currently writing); and then go through the next three steps (Swill Outline; Rough Outline; First Draft of Outline) for the first two scenes of your show.
<br><b><i>Assignment #2: Character Worksheet</b></i>
<br>You will be asked to design a Character Worksheet listing the personality traits and background information you feel you should know about a character before trying to invent that person’s speech pattern(s); and then fill in that worksheet for the lead character of the show you outlined in Assignment #1.
<br>
<br>
<h3>MUSIC LAB:</h3>
<b><u>Unit Four - Working with Meter in Lyrics</b></u>
<br><b><i>Please note:  The workload for this Unit is substantial; plan your schedule accordingly.  There are FOUR assignments in this unit.</b></i>
<br><b><i>Unit 4 - Assignment #1</b></i>
<br>You will be asked to analyze a specific poem by marking strong and weak syllables; identifying poetic feet, rhyme scheme, alliteration, etc.

<br><b><i>Unit 4 - Assignment #2</b></i>
<br>You will be asked to select three songs from the classic show you chose at the beginning of this course, and then analyze those songs by identifying poetic feet, rhyme scheme, alliteration, etc.

<br><b><i>Unit 4 - Assignment #3</b></i>
<br>You will be asked to select one new lyric which you do not know written by Richard Rodgers, Frank Loesser or Stephen Sondheim, and to analyze it using the same technique as above.

<br><b><i>Unit 4 - Assignment #4</b></i>
<br>You will be asked to create a new melody for the tune from the lyric from Assignment #3, based on the metrical analysis you have completed.

<br>
<br>
<h3>LYRIC LAB:</h3>
There is a LOT of work due this month; please clear your schedule.  
<br><b><u>UNIT 4: Prosody</b></u>
<br>Topics in this unit include: Bad Prosody, Euphony (Optional), Poetic Meter (v. Spoken Meter and Musical Meter), and Repairing Prosody.
<br><b><i>Prosody Assignment 1 - Repairing Prosody</b></i>

<br><b><i>Prosody Assignment 2 – Matching Accents</b></i>

<br><b><i>Prosody Assignment 3 – Hark the Herald Angels Sing</b></i>
<br><b><u>Unit 5: Scansion</b></u>
<br>This unit is in two parts.  The first section (corresponding to the first video), introduces the Vocabulary of Scansion and Meter.  Topics include: Vocabulary of Scansion, The Reason for Scansion, Poetic Meter, “Perfect” Meter, and Scansion Techniques.
<br><b><u>Unit 6 - Subtleties of Scansion (Optional)</b></u>
<br>This unit covers some finer points of Scansion, including some problematic situations, with a look ahead at substitution and irregular meter.  The video demonstrates scansion of some of the verses you will be scanning, and an explanation of some anomalies and how you might think about them.
<br><br><br><br>
CRAFT LABS DUE IN JANUARY
<b><i>PLEASE NOTE:  The following are summaries of the Craft Lab assignments for this month.  In order to complete these assignments, you will need to log in to www.WritingMusicalTheatre.com and watch the appropriate Videos, print out the Handouts; do the Exercises and Tests; and finally, complete and submit the Assignment for each Unit for evaluation by your Lab instructor.</b></i>

<br>

<br>

<h3>BOOK LAB:</h3>

<b><u>Unit 3: THE ROUGH DRAFT</b></u>
<br><b><i>Assignment #1: Stranger/Neighbor Exposition</b></i>
<br>You will be asked to write short pairs of exchanges of dialogue between Mr. and Mrs. Cherry, a husband and wife of 35 years, in which the audience learns information of which both husband and wife are fully aware.  In one of each pair, you will use inappropriate stranger exposition; and then you will convey the same information in believable dialogue, using neighbor exposition.
<br><b><i>Assignment #2: Character Diction</b></i>
<br>You will be provided with a short scene purposefully written without much character in the dialogue; along with character sketches for the characters.  You will be asked to rewrite the scene, giving the dialogue more specificity, with clues telling us what kind of people are talking.

<br>
<b><u>Unit 4: ADDING SONGS</b></u>
<br><b><i>Assignment #1: The New York Song</b></i>
<br>You will be asked to write a short scene, and then revise it based on a song that will need to be incorporated into the scene.
<br><br><br>
<h3>MUSIC LAB:</h3>
<b><u>Unit Five - Structure and Substitutions</b></u>
<br><b><i>Assignment One – Harmonization</b></i>
<br>Using the song you created in Unit Four, you will create a more complex harmonization, and then experiment with it in several different ways.

<br><b><i>Assignment Two - Advanced Harmonization</b></i>
<br>Using the song you created in Unit Four, you will create yet another version, working with even more adventurous choices.
<br>

<br>

<h3>LYRIC LAB:</h3> 

<b><u>Unit 7 - Progressions</b></u>
<br>This unit introduces the concept of progression in refrains.  Specific progressions discussed are: Exposition/Development/Resolution, Problem/Solution Progression, Time Progression - Past/Present/Future, Time Progression - The Calendar or the Clock, Pronoun Progression, and Geography Progression.  Included is a reminder about writing within a structure.

<br><b><u>Unit 8 - The Chorus  (Optional)</b></u>
<br>This unit attempts to distinguish the Chorus from the Refrain.  Topics in this unit include: Differences between Refrain and Chorus, The Chorus in operetta, The Chorus in 20th Century songs, The Chorus in traditional Broadway shows, The Chorus in Contemporary Pop Musical Theatre, and The Modified Chorus in modern musical theatre.
<br><b><i>Please note:  some of the videos refer to a different order of units (they mention Verse, then Chorus, then Refrain).  The order of the units and assignments has altered since the videos were edited.  The correct order of units is:  1) the Chorus; 2) the Verse; 3) Refrain.</b></i>
<br>
<b><u>Unit 9 - The Verse (Optional)</b></u>
<br>This unit on the Verse, along with the following two units on the Chorus and the Refrain, form a central core about structure in lyric writing.  Topics in this unit include: Historical purpose of the Verse, Physical context, Narrative context, Interpretive context, and Progressions in the Verse.
<br><br><br><br>
CRAFT LABS DUE IN FEBRUARY
<b><i>PLEASE NOTE:  The following are summaries of the Craft Lab assignments for this month.  In order to complete these assignments, you will need to log in to www.WritingMusicalTheatre.com and watch the appropriate Videos, print out the Handouts; do the Exercises and Tests; and finally, complete and submit the Assignment for each Unit for evaluation by your Lab instructor.</b></i>

<br><br><br>
<h3>BOOK LAB:</h3>

<b><u>Unit 5: REVISIONS</b></u>
<br><b><i>Assignment #1: Ten Minute Play</b></i>
<br>You will be given choices of characters and location and asked to write an outline for a ten minute play.  You will then revise your outline until you feel it has a clear beginning, middle and end, and that your lead character either accomplishes their unwavering want; or learns something important; or undergoes a significant change (or all three).  You will then write the actual short play (10 pages maximum; using proper formatting.)
<br>
<br><br>
<h3>MUSIC LAB:</h3>
<b><u>Unit Six – Formatting</b></u>
<br><b><i>Assignment One - Formatting a Solo</b></i>
<br>Prepare a song you wrote for inclusion in a piano/vocal score.  It can be the one you wrote in Units Four/Five, or something else entirely.   Refer to the Format Guidelines to ensure you have addressed every point of formatting a piano vocal chart.

<br><b><i>Assignment Two - Formatting an Ensemble</b></i>
<br>Prepare an ensemble scene/song you wrote for inclusion in a piano/vocal score.  If you don't yet have an ensemble piece, divide a solo arbitrarily between four arbitrary characters such that some characters sing solos, or together, in twos, threes or all together.  Include at least three sections of dialogue, even if you have to invent it and it's not very good.  This is a formatting exercise; you don't have to worry about content.  Refer to the Format Guidelines to ensure you have addressed every point of formatting a scene/song.
<br><b><u>Unit Seven - Underscoring a Dramatic Scene</b></u>
<br>For this unit, you will write underscoring for the latter moments of Act Two Scene One from from Rabbit Hole by David Lindsay-Abaire.

<br>
<br><br>
<h3>LYRIC LAB:</h3>
<b><u>Unit 10 - Refrain Structure:  AABA</b></u>
<br>This unit discusses the classic refrain structure called AABA.

<br>
<b><u>Unit 11 - ABAC (Optional)</b></u>
<br>This unit discusses a second refrain structure:  ABAC, and compares it to the AABA structure.  
<br><b><i>Note:  It is necessary that you complete the unit on AABA Structure before commencing this unit.</b></i>
<br>A second video discusses progressions in ABAC structure.

<br>A third video discusses the meaning inherent in structure itself, and why you might prefer one structure over another for a particular song.

<br><br><br><br>
CRAFT LABS DUE IN MARCH
<b><i>PLEASE NOTE:  The following are summaries of the Craft Lab assignments for this month.  In order to complete these assignments, you will need to log in to www.WritingMusicalTheatre.com and watch the appropriate Videos, print out the Handouts; do the Exercises and Tests; and finally, complete and submit the Assignment for each Unit for evaluation by your Lab instructor.</b></i>

<br><br>
<h3>BOOK LAB:</h3>

<b><u>Unit 6: FINISHING TOUCHES</b></u>
<br><b><i>Assignment #1: Pitch</b></i>
<br>You will be asked to write a short pitch for a one-act or full-length project that you actually want to develop next season (with an eye toward enlisting your fellow Core participants as possible collaborators).  
<br>
<br>
<h3>MUSIC LAB:</h3>
<b><u>Unit Eight - Formatting an Integrated Script/Score</b></u>
<br>Responding to the notes given to you, you will correct scores you submitted in Units Five, Six, Seven and Eight.  Chord symbols, formatting, typos, etc.  Then you will resubmit all four scores, as if they're part of the same musical, creating an integrated script and score that adheres to the Format Guidelines.

<br>
<br>
<h3>LYRIC LAB:</h3>
<b><u>Unit 12 - Spotting a Song</b></u>
<br>This unit discusses the purpose of songs in musical theatre: Exposition, Conflict, Action, Character (corresponding to the second video for this unit).
<br>
The second video in this unit is dedicated solely to a discussion about songs whose purpose is some aspect of character: Self-discovery, Decision-making, Resolve Conflict, Enflame Conflict.
<br>
The unit concludes with a brief discussion about songs which are not driven by story.

<br>
<b><u>Final Test (Optional)</b></u>
<br>In the final test, you are asked to analyze three songs according to many of the principles covered by the Lyric Lab.  Two of the songs you will be analyzing come from the canon of musical theatre; the third one will be one which you write yourself.
<br><br><br><br>

